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whereas its inside was inscribed in ‘celi sülüs’ with the Arabic phrase 
“Elmeytu vaizen kefa,” meaning “death as a sermon is sufficient”. In the exact 
center of this floor, beneath the dome’s glass luminous opening, is a mosque-
shaped fountain within the pool of the fountain (Figure 9, 11). Adding a 
refreshing effect to the structure’s interior, this water effect is reminiscent of 
the fountain and fountain pools beneath the muezzin galleries found in the 
Bursa Ulu, Kütahya Ulu and Edirne Selimiye Mosques. However, the mosque-
shaped fountain element recalls to a greater extent the fountain in the Bursa 
Yeşil Mosque.  

   The women’s gallery on this floor is towards the structure’s entrance 
found in the north and is comprised of a mezzanine floor situated over the 
structure’s two entrance gates (Figure 12). A partition with geometric 
ornamentation crafted over glass using the sandblasting techniqe stretches in 
front of the single-floor women’s gallery. Inscriptions of Hatice r.a and 
Fatıma r.a.are written in the medallions in the walls of the women’s gallery. 

   The structure has two doors that open into the main praying venue and 
were produced with glass surfaces, using the modern straight ‘kundekari’ 
technique. building’s elevator was positioned between the pair of entrance 
doors on both floors and was produced on glass using a geometric decorative 
sandblasting technique. 

 
Figure 12: The women’s gallery towards the top floor entrance and the fountain beneath the 

dome (Alev Erarslan) 
 

 The structure’s interior on both floors was designed plainly and simply 
in order to ensure peace of mind during prayers so the congregations 
concentrate on worshipping. The light colors used in the interior also give a 
spacious feel to the building. In addition to the mosque’s floor heating system 
which is facilitated electrically via carbon filaments inside PVC cables laid 
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under the carpet, heating is also ensured by means of a mechanical 
climatization system with pipes imbedded into the structure’s shell, along the 
upper edges of the glass surfaces (Atmaca, Gedik, 2017). Fresh air is sent into 
inside through vents situated on the floor in front of the glass pointed arches 
on the upper floor. The underfloor heating system switches to sleep mode once 
the desired indoor temperature is reached via sensors in the structure, which 
operates advanced air conditioning systems (Atmaca, Gedik, 2017). 

   Contrary to classic layouts, the courtyard of the mosque is on the upper 
floor and is not surrounded by walls. Standing at a height of 57.8 m., the 
structure’s two minarets were positioned in the direction of the structure’s 
qibla wall. The minarets have a wide infrastructure and are polygonal in shape, 
far from the design of classic minarets. Instead of the normal minaret galleries, 
there is a section comprised of Turkish triangles in the shape of diamond 
segments. Tapering off towards the top, the minarets point out from this 
section upwards (Figure 1). The steel construction minarets are clad with fiber-
reinforced multiform material.  
 
Conclusion: 
     As an important representative of contemporary Turkish mosques, the 
Marmara Ilahiyat Mosque is a structure that interprets traditional architecture 
in a modern style. Suitable for the urban makeup and the land where it is was 
built, the structure reflects the Ottoman-Islamic architectural style in terms of 
its layout and interior decoration. 
   As a successful example of the central space concept covered by a dome, 
which is the most fundamental ideal of Classic-era Ottoman architecture, the 
dome was used as a plan archetype that determines the shape rather than a 
functional cover. In giving the space a sense of character to the space, the 
dome was designed differently on both floors and has become integrated with 
the space. An intense Turkish triangle effect is felt in the design and interior 
decoration of the structure. There is an extremely open and spacious space 
effect on both floors. 
   Traditional layout elements and Turkish-Islamic decorative arts were 
implemented to give the structure a contemporary and dynamic identity by 
using modern day materials and techniques. The traditional ornamental motifs 
used in the structure are not only embellishing elements but are also used as 
elements that reinforce their influence. With its stylistic features and 
composition, the mosque holds an important position among contemporary 
Turkish mosques. 
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